Certain phrases, common to both poets, are scattered here and there through their writings,22 their diction is often strikingly similar, both affecting a latiniized vocabulary.23 Herrick's evident fondness for Jonson's favorite meter-the couiplet-is certainly an important point in establishing his position towards Jonison. Confining ourselves, however, to formal imitation, it may be said that at the most Herrick has directly borrowed from Jo11soIn in some dozen poems; in some instances he has "adopted" very little indeed. 24 This, however, by no means dismisses the subject. Herrick's indebtedness was greater than the nmere borrowitng of meters, phrases, or even ideas. The most interestinig point in Herrick's inidebtedness to Jonison is the fact that for once the elder poet's theories were followed, with the greatest success. A doctrinaire, Jonison could niot fo-ce his Classic principles upon the Eniglish stage: his theories in regard to lyric verse were readily accepted by Herrick. Palgrave suggests that to Jonson, Hern ick owes his careful style, hiis artistic, self-critical spirit. Whlile Lovelace anid Sucklinig were putting togetlher verses which canl only be called slovenily, Herrick would "ratlher that hiis book be dead, than to live niot perfected" anid it is this perfectioni of style that saves from oblivion so many of his trifles, deficienit in tlhought and feeling.
To Jonison also, Herrick certainily owes his love of the Classical lyrics and his almost utter disregard for the so-called "Metaphysical" school. In the iiunuberof his lyrical translationis and adaptationis from tlhe Greek anid Latin poets, he far suirpasses hiis contemporaries, and these poems ranik witlh his best work. That Herrick escaped the influence of Doinne and the extravaganice of his school is somewlhat remarlkable whlen one considers his fonidniess for playing with a thouLght, repeating it with variations, atnd that, lacking in stronig romantic feelinig, lhe clhose to write so ofteni oni the otne subject of love. It is in. this class of poetry especially that a writer, lacking in deep feeling, substitutes for emotion strainied conceits anid fanitastic ingeniuity of thought, yet there are scarcely a dozen poems in the Hesperides wlhere the coniceit is carried too far.25
It may be seen tlheni that Herrick's debt to Jonson is decidedly a stubstantial one anid, in the growinig study of Jonson's works, this fact should niot be forgotteni for it is nio small part of Jonson's achievement to have attracted and stimulated tllis delicate sonigster, the greatest trifler in the laniguage. In this instalce, the disciple is above his master and one miglht almost apply to the verses of his poetic son the liine which Jonson placed over his own child's grave: THE visit of the Emperor Sigismond in England in I4I6 wNas the occasion of elaborate festivities at the couirt of Henry V. The celebrationi of the Feast of St. George was deferred unltil his coninlg, and then (the 7tlh AMay) "solempuiely holden at Vytndesore."' The occasionI has beeni made of importanlce in, dratmatic history by Collier's accouint of "a performanice befor-e [tlhe enmperor] anid Heniry V. oln the inicidenits of the life of St. George. The represetntationi seenms to lhave beeni divided into tlhi-ee parts, and to have been acctomplishleci by certain artificial contrivanices, exhibiting [the tlhree events described below.] Here we halve clearly the ouitlinie of the history of St. George of Cappadocia, whiclh often fornmed the stubject of a miracle play: but wlethe-, in this inistanice, it was accompanied witlh dialogte, or was (a.s is miiost probable) merely a splendid dumnb slew, assisted by temporary erectionis of castles, etc., we are Inot iniformend. The wardrobe accouints of Heniry V. do niot stupply us with any information regarding this or other similar representations. "2 Collier's conjectuire is accepted by Dr. Ward, who speaks of a "'magniificenit dumb show" and pronounces the event a "memorable occasion."3
The MS. (in part quoted by Collier) relates that at the batnquet after the celebration of the Mass, all the royal party "saten on that oon side of the table. And the first sotelte was ouire lady arnmynig seint George, and an angel doynig onl his spores; the jide sotelte was seint George ridyng and fightyng with the dragon, with his spere in his haid ; the ijide sotelte was a castel, and seinit George, anid the kyniges douighter ledyng the la(mbe in at the castel gates. And all these sotelties (sic) were served to the emperor anid to the kyng, and no ferther-and the other lords were served with other soteltes after their degrees."4
The last senltence, in connection with the fact that they all sat "on that oon side of the table," seem-s at once to preclude any "magnificent" scale of presentation.
Fronm the descriptionis of sotel/es below one may form a fairly clear opiniion of what they were. Thle name is of cotirse equivalent to subtlety, derived apparently from the ingenuity of the device, its most valued characteristic. The form subtilty occirs, anid the Latin form is given in the Privy Purse Expenses of tlhe Princess AIaly,s where xii d. are paid "Olivero Hutnt pro iiijor skinines pergameni per ipsuim empt' pro factur' divers' subtilits'."
Usually the significanice of the sotelte was explained by a writing, called the "reason," often put in the lhand of onie of the figuLres. The sentiment was religious or political, or frequently only personal.
At the coronation banquet of Queen Katherinle (I4I9) elaborate so/el/es were served, onie after each course, paying compliment to the Quieeni's name:-i. A sotelte callid a Pellican on hire nest with briddis and an ymage of Seint Katerine wvith a whele inl hire hande-dispuityng with the Hethen clerks-having this Reason in hir haiide-Madame la Roigne-The Pellicani answerynig Cest Eniseigne. T he briddes an-3I CGrozicle of Looidon, Io8Q-r483. Edited by Edward Tyriell, London, I827, p. I59, Note FF, from a Cotton. MS.
